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The Development of the Concept of
Communication as the Basis for an
Academic Discipline: A Personal Review

KuraTa Keisuke

The concept of communication as an academic discipline is not always
clear and stable. 'This is due, in part, to the fact that when using the
word “communication”, we may mean both the subject and object of
study. Thus, we may use this term without making a distinction
between its various interpretations. Since communication as an ob-
ject of study is almost synonymous with human behavior in general,
the scope of research is extremely wide and varied. As a result,
approaches are many and tend to be interdisciplinary. The key ques-
tions are what are the subjects of study and how we should establish
communication studies as an academic discipline. We may construct
the conceptual framework by defining three factors: (1) “Signs”, a
minimum unit of communication structure; (2) “Interaction”, what
one does in communicating; and (3) “Relationship”, the implicit
meaning of what is communicated. Using Gregory Bateson’s theory
for notions of interaction and relationship, together with a semiotic
interpretation of the concept of sign, these three factors constitute the
basis of the communication discipline. This system is not closed, but
should be open to other fields, thus contributing to a meta-science
such as Bateson’s epistemological postulates.
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